





Forward |Pret. Alejandre Arauz

1 i with iean pheasune that | welome you o the 202223 Bachelor of Fine Art (Visual frt) Program Thesis Exhibitien entitled ‘OFFUINE' which & the culmination of years of hard work
and dedication by our talented studeses. BFA faculty and staff have had the prvilege of winessing their geowth and developmest as artists, and we are extremely proud of what they

v acosemplished

This exhibitien is mat just 2 showase of their artishic talents, but i 5 also 2 bestament bo their resilence and adagtabibity in the face of adversity. The past year has been particalarly
chalisnging for all of us, but our students have shows remarkable fartitede, scidemic dedacation, snd commitment 1 ther ressach-based shadio an pramices despite the fimistions
betune aed ahoer the pend

Thve research-based bodies of work om display here taday are visual theses that demanstrate the best in usiderqradeate stado arl peoduciien. From the stnking and thewght prowaking
astallations fo the intricately detailed prirs, soulphsses and paintings, this exhibiton highlights the exceptional talend, dedication, and promising Futues of cer graduating shudunts
Ta our geaduting shudents, BAA faculty and st extend our heartfelt congrasetations on this sgnificant accemplishement. Yowr hard work, dedication, and whent have brought you to this
puiri, snd we hive no deubi $at you will consrue to make wlizable ontribatons o the werld of st | wish you all the b
our Creativity will tale you in the pear to come

a5 o ek on your anistic jpurneys and bk foreard 1o

seing where y
To the wisitors of this exhibision, we mwite o to smmerse pewrsehes in the workd of an peeseried Rese. The works on display ofier 3 unque insight info the indwidual svperiences,
perspectives. and emodions of our gaduating stadenits Thaey are & egtaemen 10 the tranciarmative powes of art, and | hope that thay inspire yDu a5 mish 35 ey ave inspired us.

Thank you for jining us in cefebirating the atheevements of aur sludents

Agygredn dauz
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hloe/Amos

My works oeated this year primarily focesed on explosing cosent relating to myself
rathes than owerall themes a5 it's been something I've struggled to open up about in
my previows works

My first body of work is a triptych titled “Aches” which is oil on canvas. The twists and
tums and reaching arms represent my struggles with injury related pain over the
years. The fesling, although not visible, sill affects me sveryday without any sense of
relief. Stresching, twisting, and adjusting my bady in otherwise uncombortsble ways
tan centimes be the only way to reach some form of comfortability which can be
sen in the poses within the 3 panels

My second body of work ase 3 indwidual ail an canvas pieces explonng my
experiences with sexuality friendship, and plasoric refationships. The diflerences
betwesn trying o Sgure out thess impactful moments of your lile on your ewn
virsus with mportant, supportive, peaple surrsunding yoa.

Orverall, my final year thesis has had a major forus on seif reflection, accepiance, ang
appeegiation which | not only have anempted to refiect in my work but has #iso been
a maim paint in my final year both academically and personally
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liki|Boytchuk-Hale

Thes body of warks comes from guestioning what it means o break a repetitive
cycle af uncenscieus creating and begin examining methodalogy and o
build & wall of imvestigatien, festuring indigesous women and childnen who have
bees misndened ar remain missang, | have comeried 3 directory of MIMIWG into my
artwark as @ mechanism to bring attention to the ongoing Canadias genacide. Our
lands and our bodwes are Sacred. There e clear consections between the destrudion
of the land and the lives of Indsgencus peoples. Leaves and bark naturally degrade
OV THTIE, FRLFREG 10 anh dongside the bodies of the missing and mundend,
By placing portras in nadural scenes thal are habitual b our society, using
technmques that differ from institutionally tiught methods, the audence it faced with
unespecied and encomioriable imageny to prcess

As | epropese the printmaking peocess with poetic gestures that equate o the pain
and cancem of the Eamilies, it is my deepest hepe that their faces are engeaved in
your hearts forewer and the calls ko action are answerwed [:lr.f";]i,|:|'




Jexis|Brune-McKinney

My body of wark facuses on the process of creating, using pattarns textuses, and
abstract farms. The inspiration for my works is inspired by macro biclagy imapes
of the human body and lving anganisms in nature. My art appropeiates the
minimalist trend in arder b make people moss attracted to nature because living
in a consumexist and capétalist society, we have become disnterested in nature.
Lising primarily raw materials, and limiting material manipulation, | let the texture,
patterns, and material be the impartance of the work, rather than emphasis on the
conceptual ideas.

My reseasch for this body of woek, consists of academic anickes abowt 0o
systemns, plant life, and bie-medical joumal images to help me devebop a better
understanding and inspires the design of my wark.

| have taken inspiration from, two artists, Tarz Donovan and Noriko Ambe, wha peate
1t works inspared by mature and sculipt with & minimal colour paletts; providing emphasis on texture, pattemns, and maternial, Tara
wan's work i inspired by geobogicsl and biological images. She wses a matif and repetition of light weight aw materizls; making
i cohesive and dynamic. Moriko Ambe's work is similarfy inspired by genlogy and nature, specifically the farms of natural
5. She does this with more infricate designs and precision a5 her works are multi-layered designs thal are placed on top of each
0 mizke one work
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Aara/Bureau

| hiave become interested in the sdea of ressdwe, and the traces left behind when cefls
and particles repurpase themsehves into new matber Most of mry imagery is inspired
bry mgcedivm, mald cultiations, decay, and other onganic substrates. My work
focuses an mark-making and unsque textures rather than strictly representational
imagery. Within ry driwork, | always put the mast emphass on creating an intuitive
ervirsnment for mysell where | can handle the materials freely and without
appeshansion. This means that fingerpints, smudges, tears. and treases ae all

mose than welcome and appreciated in their own ways. Printmaking is historically
an inberse methodological process, however, | believe that atmaling should be a
wistenal experience, and | hope my work reflacts that ideclogy.

My toncept presents lbsel within my thesis in two parallel thoughts. The fiest being
abstracied representatians of oaganic subsiances reperpasing themselves into new
forms of life, and the residue that is created in this cyce, The second being 2 process:
nant explaratisn into the practice of primtmaking and the essential byproduas of creation. In both of thess idess, the bady is seen
rwessed in which energy is transferned inbo new conditions, as well as & physical tether 1o the emvirsnment. Recurring imagery
ppears in miy preces b llustrate thes includes oats, bodues, ghoves, Ribers, aad orgass: matter, My abstract piees are meant ta

18l themes of decay, residual substances, traces, and echoes of 2 formes life

e
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arolyn|Elia Al
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it experignces one s
| cantinue o sbem and

Iy work theoughout my undesgrad has air
the completion of their degree. In th
eabe from this idea however have drstanced myself in a
U exper Guning this bt s
rite how ane grows and changes dunng thes
hawe distussed and prompted the question, “when placed in @ Hetgrotopia, such as
undengrad, whese academil Sectess o iy, wha a St o when faced with
hawing to priritize their awn well-being over their academscs™ While | belie

r aim 1o 2tk in my work “what
3, and Eaced with o
nged when compan:

stuck with me throughowt my degeee is, “what
different person than who you are when you finish

] e will be heliphul or are cumently relievant 1 n that
reses s, whether problamatic or pos we g5 students ga through & metamorphesis
thar end as changed beings This @n be despite whether want ng to or able o embeace razr-ch'geﬁ 35

tzrt out bringing your sat of axpe
ent in ime, But typically, due to unk
OIme e

ant is thange

e only

5 senies | have been imberessed in playing with this concegt of growth, change, and navigation. This has inspired me to feature
e subyecls in these paintings as | am inlevested in showtasing the theme o

5 of chald-like youth and eady adulthood




\llyson|Garnett

My first two pieces work together as a small sevies in which they explore the
simplicity in ordimary fife. The subject matter of these works are derived fom
expeniences of everyday activities, such 2s poing 10 2 coffee shop in 3 neatby town
These paintings depict a figure sitting in a café enjoying their own compary while
obrsanving thase amund them. Thass works taka inspiration from an American
realist painter, Edward Hopper, wha ilustrates the common features of Amencan
life. | wanted iy works to depict the subtle interactions of human Beings with their
erimnment and bo express ematians of solitude, resignation and independende in
relation to happiness and satisfaction.

My ast two pieces also work fogether to create a small series. Within these two
paintings | wanted to continue explosing themes of solitude and resignation, but

| alsn wansed 10 introduce the theme of beauty in relation fo truth and goodness.

A5 time has passed, beauty has become commertislized and fabricated ultimately
uing the trus power that beauty possesses. | wanted these two pieces to comvay beauty in way that goes beyond the purpose of

eficiem and pleasure. Within these two works | have drawn insairation fom renarsance paink ngs and the way in which beauty

lepicied during this e

of these series utiline the peocess of obsenvational realism in relation to colowr harmaony., | have fatused on illustrating the
ings acrurately and depicting what | see withou? the intention of creating pheto realism. In these works, | really facused on
wour pabette, i | masipulated coloers in order fo ceate a sense of harmony frougheut mry paintings. in relation to exploring
m, | wanted to facus o capturing light in arder to create a strong sense of depth and three-dimensionality within my mrk“
f hE




leenakashil Chacdial

In this nareative painting, | create a |fe-gre multi-figuead scane to explose the
nuances of mamage and love in three generabons of my Sikh Punjahi family. The
figgures all reside in their awn respective mundane spaces, but are placed together to
reflect the intersectionalities of my identity. Almost 200 miles away frarm my family
and partner, inanimate shjects are indeded to explore the materialities that exst

to cannect me to them, and them ta each other. | depict intimate maments of both
salitude and affection 10 unveil the various modalities of marriage that engull my
wuistence, in both my inbrespective and shased fender moments.

s my parents exchange innooent intimacies in their spaces, | sleep unaoempanied
on & soft tein bed. Qwer 25 years of marmage, aranged bt happily sucoessiul. My
pariner applies vaseling to her soft Hps in the comine of her bedroam, while my
grandtather places chapped Fips on a tup of cha in his. Lenely but not alane, my
grandmother hasn't sat within 1 yard of him willingly in years.

2 ujp dadly and count dawn the days until my partner and | will exthange our mext kiss in the uncomfortable familiarity of her
aCamiry 2014 LE. thas seen our worst days and best maments. fram the front seat to the back. On dark, cobd nights when we
perivacy, the waem air froem the heater keeps us cozy and safe. As | retumn 1o bed and she leaves, | thank this metal vessel for the
al space that it is

attern of my mam's suit, in 2l its beauty, 5 a reminder of the tradibions | yearn to connect to but sadly don't feel a sense of
1ging to them. Her red wedding chunni haunts me in the mast bittersweet of ways. Is the marments before | fall asleep, | often
er- Whiat will my wedding look like a5 the first openly queer persan in my family?

DilCe on view 3t wie meenakant.com )? :M,{{: i E f['_i:!{




P wilh womanhood facy

wrawma caused by imstances of senal
ment. She justaposes siereotypically feminine imagery wi
ress that women use throeghout their daily lives in o

stach a5 whistles and atam keyo




nEuming

I e turned imto the subject far my most
my twenty-two yaars of living, | hawe never grawn tired
These photographs @pture owr ancestars at a
pired both myart concept and process.

artant atworks to d
wploring obd family ph
. Moment i time and

Athough family images are pessonal 1o my Eamily, they reming the vigwer of
their family histary evoking the universal fzeling between seff-identity and

mily member pays me a wisit, they oftes show me a new family
photograph that they found in the back of a closet. & h the individual in the
image may not be hers 1o explain the phatograph,

m | am today and 5 ald from the generations befare me. They show me why | do the thing
nd wha | confinue to grow &

te, and mast importantly reflect

BiF r00ts Because our ancestors 1ellus 3 lot about where we come from, who we are, and where we are going
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Expanding on feeling
nto a deepes, more philes

this series of stulpty

d accompaniments, | explore the relationship between the
¥ and envimonm s of meamary, coming of age,

n mme info play with vanous elements of my works s |
d amswers fram periods of transian

Lirninality

Peopls alweys work towands samethang mare

any of my peers, getting aur first jobs in
b poent B remgin & myStenioes geey ipace betwesa whese o
| mgl space refers
mandests in hallw

P

2 r give off fpelings heoe 5 this blank
o mysesy and the question of why? Questions of e and death, purpose snd costentishism come 1o life withe these warks

y TS wikh wiy

hese puestions of purpose and &

sitioming Timinality by creating miasks and incorporating photography. Within the masks
shwes, wee find gruesome distortion of the face, fear in the eyes, and rumb expressons through esch f i
@ 3l univertity, 3 transitional stage that for many are the
ng from childhood io adulthood b T
fied. Theough rey accompanying photography, | will put on the masks and take phot
® assnoations The tombination of the masks and aomom pasying elements will swks oo
e past, present and future from the audience.

Enef e Dok L
f, AN0 ZDprefensivengss
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I5 sedies is.a collecton
all following the same technigues. Th Cept
of iliness or medical sbnormalibes that are o
i A i

| start by complesely painting the image, | thes ga ir
and embroidery to represent what could go weong with th
Far example, the painting of the breast i5 ales
repeesent the possib breast cancer as tha o
fusture, due to my mothes and grandrme frssase. Al of thes
show something that | may or may not have 12 face traughout my life, and by
ncepual light, that fear becomes unclear a5 | will ot know
of do any of us
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My bedy of work focuses on the relabonship between the subject and the obsener
Thie wiewet takes the rale of the obsener, surmilling the scene and intesrugting

a moment in lime. Sirong compasition was emphasized in my piece thrsugh
vambining images together in Photothop to create an intriguing and harmenious
irnage, The compasition resembles a callage with images cut and pasted on top of
each ather to continuse the theme of movernent and action within the body af wads.
Wikich allows the wewer's aye t move around the whole image rather than locusing
o0 a single subject. This efect is akin to the surveillance that accwrs in public places.
Each work provides a semse of nostalgia through familiar narratives and places that
bring peaple together swch a¢ the beach. The element of movement is emulated
iy work and draws oa inspiration from Enc Fischls figurative paintings. The
mowernent in iy warks allows the viewer o engage with all fiqures harmanioushy.
Colour is wiifized to portsay a beght blisshul day and ta elicit the emotions associated
with a day on the beach

deilto




flichael|Vartins

ELEWATEA is my exploration of the expression of ife experieaces from the lens of
the ever-developing youth visual culture. Thees is clearly a global sacial media
aesthetic shat has been developing throughout the past decade. The high-energy
hug'-:nn'.lm and spontaneity of soral :|h[:1|:-;l.a|: hy spured on by platinems like
Snapehat and Inszagram has redefined photography The cediphone and its abiliay

0 capture any moment immediately and immoitalize it in @ photograph & 2 new
feature of madem life. Fastinatingly, the style s2ems to be consistent acress the
wioaid, making the social media aesthesic one of the only truly global acrepted forms
of wisual representation

At times it can make the phatographs feel disngenusus, amificially embedlishing
the intensity of the moments capbure. It can lead 1o feelings of jealousy and fear

of migsing out on thase who were not there, meanwhile making the moments

feel even mare impartant for those who were a part of it. By translating these
photograghs into artworks, | am framing them a5 a more permanest piece of vissal
cubture than just a throwaway photo on someona's tima|ine.

ng

35




beresting toobsenve the recurring themes in the imagery | am
d to since my p main saurce af d
we for the litthe thing
ti and dadly act
ary o npthing 5

my inspiration

hat are incansequential and usw ¥ unnatcad.

e result is 3 depiction of perspectie

created using the onginal photography angle and image manipulation to emphasize
the lack of human presence and place 2

rroundings. 'Wosking from
my own phatography adds a sense of cantral I that alter the
wiewer's perspectiee. With this also comes the idea of salechon. Mot only sslettion
of which phatos get kept versus deleted, but alsa of which eventually get used in

I same of these images. | can further expra
g the photographic io print is another elemsent that
oped throughoet my waorks, 25 well as what | give impaortance ta being represented thraugh the hisrarchy of the medism used
ninting prodess g elongation ta the apprecation of the photo, dick of a camera, through the varying
of silksrregn and then aven further with the much mors elaborsie a i-T_i-;Im. Pust ng these mediums
221, | can assign smaller pverooked areas o intaglic and use silkstreen to complets the remaining composition and speak more

Hographic elements

eme and madity how others might interpest it

|.‘




ailee|McDermortt

My wark consists of several multi-medmm soufptures and new-media insallatians,
crezted using a vast varisty of sulptussl, new media, installation, performance,
and painting processes. The main mediums | utilize in my wark include; plasticine,
photography, painting, o, acrylic, wood, wire, paper mache, and found objects.
Through these works | axplore themes of female identity and conssmesism, while
closely examining sotial madia and diet culteres’ impact oa society and women's
obsession with seff-image. Wha alss cavering togics of childhood and womanhaod,
under the umbrella of escapism. | crasted these installations with these thermes
and issues in mind bacaese they are iswes that are rooted in my own human
axparignce and part of my idensty as 2 woman. Through these works | invise
audiances 1o hecome immersad and interact, while 2nalyzing and examining their
awn percepians on how lemale identity and their own identity has beea shaped
by different expenisnces. influences, and extemal factors growing up in the age of
comsumersm and the internet, and how many paogple tum to escapism 25 a way to

1ry and (ope.




Eaneascall R0

My Bourth year thesis sumounds ideas of family, bove, turmoil, and healing. This st of
three i ngs serves & a reflection of my identity and family history, revealing
3 Shory 45 yo gh them from left to right Through collaging a variety of
images, these pantings are an atterngt hreg different imme
These spaces showcase imagery intended to resemble vagus memaries of dreams
ared throwgh creating these dream-like realms. | invite vigwers |
my own personad reflection. By wsing dramatic imagery and varysng coloer patett
|imtend ta provode emotion and encourage thaught, with the centre piece of this
series acting as the limax of the story. With the use of red and owerall darmess, the
depth of the space acts to imitate feelings of confusion and intense emoson, and
this bleeds inio the gther paintings on either side. These pasntings porizy 4 jpumey,
and depict the canfusion, turmeil, and above he lawe | have gxperieaced along
the way.

Spales.
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amie/Primo RS

My wark usually is inspired by my Family, friends, and past memaries that | wish

to fomever cherlsh. This fime hoseaver, my work follows the feeling of being alane

and isolated throwgh the lens of vulnesbility. These works are created using
water-based oll paints 25 my medium and are 3t x 27 This series follows me as

the subject through mulfiple scenarios in which | can be seen turled up by myself,
almost hiding from the viewer, and being in a more public setting, yet still not being
included and Isplated from the rest of the people asound me. | feel that in public, it is
almost expected that people are to be surrounded by Friends and constantly smiling,
but that may not ahways be the case. While it s important 13 be engaged with your
surmundings, it is also important to listen to Baw you an feeling

o L g
AL e
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In this sesies af warks, | explare desire and its all escompassing nature, langside
thee catharsis and acceptance of the pain that comes with it. | use dark but kitsch
magery ta create an aisthetic that reflects teen anget and embadies tha intensaty

of atraction and lenging through fantasy and homo. | idenatify the intemet as

3 nebislous space in which oddly intimate connections, and possibly fictious
relationships, can be experienced

By layering my source images with refigious, spiriteal, and fantastical imagery,

& reimagined version of relationships and sex that reflects & congtant

r something mare intimate and magical. References to harrar and harmor
il create the sense of 2 lnoming omen and evokes undertying feelings of doom,
brutality, and resentment. The use of religious imagesy signifies underlying beliets

abowt purity, the 5 ties between religion and somantic and sexual pining, and

thie prophetic aspects of repeating relationshep patierms

: Pl Do




auren|/Russo

In revy oy of werk | explore how childhaod trauma effects memory, 35 well as my
joumey 10 haaling thrawgh personal relatipnships.

The diptycé, Reflections in Hindsight, chranicles the way my experience effected
how | p-g[]wgd l—ﬁEH in childhoad. The collage apprach mirroes the desjointed
nanure of rry memaries from the time, highlighting snapshats of places, what | was
wearing, o haw | felt. As | get older thesa snapshots either sharpen or fade away
symiolized by the contrast between the developed fiquees and decaying ones.

The 12 portraits of my friends and famsly are emblematic of liberation from my past
Leaving bits of my history with them has gives me clarity and the space to move on,
which | am etemally graneful for.

Pagliaroli-Russo depicts my mother and | in 2 metaghar of gyclical healing, as | braid

ver air and she Ses my shoe, | was inspirad by the idea that | grew up slongside my
1 a5 s5e was born with all the agurs she would sver have, including the ane that weuld eventuslly grow into me. Symiolicaliy hes
#n name Pagliaroli predates aur tycle and my Last name Russa will continue it Her resilience thraughost hee own childhacd feels
rammied into me, and | attribute all my growth ta her,

oy of wark is a persanal peoject 1o clarify my thoughts and history in the pursuit of healing. | have felt liberation throwgh my
ic journey, and my anky goal in the cansamption of my art is 1o reate 2 space where siewers are provoked to reflect oa their own

‘.'}.
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udelSemman NN

Tithe: What Music Feels Liie

Thesa works are surreslist dreamscapes that evoke memosies of what music can feel
like. These shjects ane storytedlers for my memaries of the senses. The pomegranate

is a taste of genisasity, that reminds me of my mother and grandparents. Their seeds
are 3 touch of swestness sprinkled over traditional foads back home. The cats are

the sounds of my neighborhood, as they roamed thiough alleyways, acting as my
thilghaod companion. The soft sand & what makes me feed most connected physically
and spirituatly to my land. The jasmine fiawes smells like home. Each is sourced from
my own archival images i reste a world of my awn history They show my place of
romfort. Each element works tgethes to create the same space of refupe that music
feets like for me.

Sumealism has tzksn my atistic intentions deepar inta the workd of symbalism

ting e meaningful sensibilities, inspired by poets who romastically dissect the ides of home, *The 5 lefiers to my mather” By
yrian Poet and diplamat Nizar Qabbani, tacides the nostalgia and yeaming for his ‘mother’ who symbalizes home in his writing.
uaud Darwish, a Palestinian paet, talks abeut the three things he yeams for in his poam Ta My Mather

& the audience can reflect on the selationship between bodies and the sarth. What makes us pant of the land? And what pants of the
make u5?

h&'}{ o




om bath westem

appropriates slements of |conograpk
to emiphasize the 2l inequatity w
ng westermn 5 ¥ Jiegque into dosminan
beultune a5 an essential form o

5 af a1 of revolution against the O
withheld native expasure

cling prejudic

The tithe If Yau lknew, You Know recognizes the suble nuances that come zlong with
this series, a5 varipus messages are being unpacked within each of these works. A
nea-indigenal agnize the popular references but may have no idea
what i5 being comm erwise, With the interlaid messhges of Native slang
and culbure, it becomes art created for mndigenous people. This thaice can be argued
ersial dwe 10 ils exclusonary elernents, butt o epitamize Rez culture and aesthetic withoet bewng concemed
st the pressuses of nos-indigenaL serias highlights the social and cubtural exhaustion of being an
72 persan navigating the western world. After a while you get sick of explaining yourse|f, so If You Know, Yau Know.
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My fnurth-year warks were oniginally bam sut of a dlinging to the past and a desire
for humour. This idea went timugh many stages and alterations which aulminated
nwe don't have to cut our hair, the Doubbes senes, and | wanit to love you/I'm going
10 kill you.

With we dont have to cut our hair | 1ok inspiration |argely from the notion

that chiddhood c2n omur and tondade at ey po life, 50 | decided to paint
adults during adult actvities dressed childeshly, depicting a sense of agency twer
the pracess of growing up and changing. With the Doubles series | wanted ta
imcorporate aspects of my origingl idea using humonus acuessonies and poses, but
with the added elernant af repetition. This interested me because of the rareness
and odidness associated with daubles and twins, sa | incheded rem of myselfin each
painting to add a bizame tone to the works, causing them to exist between being
fusry and scary. With this | tumed fo the werk of Otto Rank where he discusses the
scapt of the double/doppelgdnges Though | didet feel that his ideas sligned with my work at the time, | found a bt of inspiration
m his assemion that 2 doubling of consciousness is a precussar 1o death which initiated my most recent sat of paintings. For | want
e youll'm going to kill you, | continued to use doubles of myself, but | chosa to display them in stapes of cane and hostility
wtrating a dichatamous angaing relatioaship with onesaif

¢ repetition shown amangst my fourth-year paintings creates an amplfied sense of tonflict that exsts alonggide an ambiguous
finess and peculiarity. This lesves itvery much in the viewer's hands to detide if my work s comedie, tenifying, or bath

&
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The hody of work that 1 have created this year center around themes of nature and
Bur connection 1o it as humans. These are themes Pve camied through most of ey ant
throughout my 4 years in this pragram.

This year, | was interested in working with absiract farms and cresting pieces
imtuitively, which | explored thraugh wood-cuet printmaking | pristed maitiple copies
of these forms and Layered them together 1o treate 3 large-scale installation. This
peocess was very natural and allowed my emations and instings in the mement 1o
frealy fuel the final compasition of this piece. Mast of iy best work starts witheut a
ghear plan, which allows me to make something that feels more athentic t eyl

My pieces borrow imagery from the natural world, specifically alot of imagery of
bugs and insects: | think there &5 a weird, atypical besauty to them that's nit always
highlighted. This reminds me of the human bady and the weird beauty that | find in
Ve doert always e comparisons bebween insects and humans, but | think there is more similarity than we realize. Humans often
themsshet & sepamta from nature, especially when it comes to *lesser” spedies I insedts, but I think it's impertant to realze
twe hawve 3 rode I nature and scoept owr place in it

v of the most impoetant things | wantad 1o 6 in this body of werk was not ta lat any part of the precess go to wastz. [am @ collectar
iy eveeyday e and den't throw things amay in case | have a us far them lzter, especially when it cames fo art The canved woad
Iptures are made from the prnting blodks [ used. | wanted to incorpodate them singe they wirg sech interesting pleces, it fekt e
‘@t fos them to anly serve one purpase. This comments on our tendency as humans to ereate wiste, believing that we are above
wre &nd can decide what does of doas not have walug, but 10 me, it's importast to be mindiul that everything has value in this world

4 can be rned into something odd and beautiful )

)
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The saries of five paintings were eated &5 2 cathantic expeession of my own power
and autenomy within the mempries of a domestic situation that was ofen under
some siege of oppression and trauma. The composition of the main images—the
wamen and girs ceating-an confrontatipnal, a8 woth depictions of mry childike
salf stare qut 2t the observer and both depictions of my mather are absarbed in

the creative work in front of fhem. Their domineering spotin the works wistsal
hierarchy is furthered by their larges aroportanate size to the make figures inthe
background. The female figures also exen their own compasitional control as artists
thay tiver the other figures with pager, draw them, and cut thesn ta size. Their power
et thse male image subverts the tiaditional gendered relationship between the
male subject and the famale object Sirnuiananasly, these actions alsa situate the
domestic interior as a place of power rather than the site of confined apgression.

The intaglio grints are based on an imterpretive re-writing of H.G Wells' “The Crystal
jg.” and focus on the struggles of chsecsing over a utopic wision of 3 distant land that stands in disect contrast to ane's cerment
umstances. This story was chosen because it creates a satishying allegary for the feelings of displacement gxperianted by sacond|+)
wmaration immigrants, and abanging ta return 163 place unreachable. The images themsehes depict scenes from the storyina
rantasmagoric way, with hassh lines stylized figueed, and fvant Garde-style segregatians of flan obour.

RUZA




| these textile based projects | 2im ta make connecions between Canadizn
|andscapes and feelings of hame theoegh cafl. Bath rug meaving 3 d quitting are
traditional Cariadian cralts that invoke & feeling of home. These ¢
done with household textiles such as chothing, rags, bedsheets, and

can n longet be used. These orfts are comman in Canadian homes and (reate 2
fpeling of home and nostalgia

43
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Thraugheut this year | wanted o explore the three main processes of printmaking
that were introduced in my rd year being Lithography, Intaglio and Sifk Screen
Delving inta the different protesses allawed me ta discower the benefical partsof
each form of printmaking

mthse mors | focused on partraying diffesent emotions in each prind. After
ventsring into more persanal arwork at the end of Jrd year | wasted to continue
such a trajectary in my 4th year studies. | wanted 1o show the joumey from
portraying negative emations ta positive, The intention was 10 postry the process
of metamomphicsis, showing the gradual change between each print in fhe series of
warks,

Wy first warks are printzd using a combination of ithography #ad silkscreen.

| created a sketch of which | scannied o the computer and modifiad to add the
chedelic backgmiend as well as the imvenzd tanal seqments. | printed it onto posjet and then transherred on b the lithography

12 using estisol. From this starting point] then capitalized on the abiiny to Iift and deaw and erasz on the stone o show a
tamorphesis of the deawing. | did this process of Bfting and madifying the image again afes the second iteraton while alsc adding
iz acid om the stone in selact places adding chemical print masks on the stons ba achigve anather texture in the print. | continwed
theme of meamosphesis in 2 poditive diection with Silk Scrsen foligwing a similar process, except | scanned and madified
ween each peint. | abo briefly ventured ino intagha using a new meshod of emulsion on sluminum rather thas engraving on a
iper plte. The varlety of printmaking processes were intriguing and | was plezsanthy surprised with how | wis able to aocurately

ey emotions and ideas.
ey
/7%‘» 1Tl fprc
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ging postraituse and anthibechure, Thomghts feom aa Unsound Mind explores anmety
ded namatives with
5 peo|Bct i about healing and

2 woris are visual
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i o8 ey inmal ideas

reulting i & prints, while reflecti

eflection and growth, | can ook Back at my e &
obdematic @ates | mas in at parbostar times. Imager
LRl W persanal coafict, | fpand this time bath

twori. Resulting in fether eatry posnts for

Asaryears

e wariied] Tacets of my own exparience.
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. i : figrare wark and partraiture explorey topecs such as personal
i B stadent froem Trantom, Ontarie With a focus in oil painting dhe peimary coeates figere

mmﬁm:mmammwﬂhmmmuuummmmmﬁmaﬂa
weny a aitoo appreriiorship and giowsg Fred portiohe. s in .

mmmuM-ummmm-dr-hmmhm—xm-mamtnmhumwmm
MHMM.Hl-hrliﬁ:mhﬂﬂummmﬁMSIMWd!&lmaﬁﬂfﬂmmH .
Luﬂuddlﬁmm_ﬂmms&mm:mﬁpmmmmwﬂhlmampm; n:-_m:
'hlqsm:o—nl;ﬁhu-ﬁlwhlr-ﬂu-ﬂmthmmhﬂmtmhhﬂlﬂlulﬁ.ﬂml!m Harssan-LeCain

Alexis Bruno-McKinney whridge Oraaric, ruenty a Queen's University Congurrent Education and Fine At fousth year studenl. Aleais & a soulptacd
mhmummimmﬁh ',L...:-rf oty A penod. The most comimon maberials she uses in hes morkare plaster, day
and fownd objects. She fotuses on the thernes of Fantasy, nanere, and persomal expstsienes s help during the process of peating. LS
- Bareau )i i i . She is umently graduating L]

(. 2001 Ajax, Ontaria}is an emeeging Canadian antistwho gres up m a small fown called Ashburn
Mmﬂlﬂﬂmﬁ;mmmm'm%ﬂmﬂﬂﬁ“mﬂﬂ:;mﬁwhﬂ:';r‘“
e warkinng with testiles and s Maea puts emphasis on subverting the austerity and expectations of fine art by g 0 M iUt way

and rome
i austhentic and natusal. She buts worked a5 a fbrication sssistant with numesous accomplshed aries, has exhibined her work in many galleies, and
:L?ﬁ:mm“mmmd“mumam&“ﬂhumhmm_mmﬂ
1 cther s well 58 ou ielasnsheps wih the namrl enemnment.

. She speciafizes in

Cumniskoey [b. 2001 Berkley, Cabornis]  an artst hased in Newmarket Ontarss, completing bee final year of her BFAat (ueen's Liniversity

ud;mwﬁqfhwﬂmdulMmmﬂm“av“ﬂikmﬂnmmmdm
aghout har work. Anna explores diffeent ways to represent female besuty subjected Sinugh the media by detonstucting the lemale farm and referencing famously
mings that histically symbalice an idealist stance on female besuly.

—— e

&h;nﬂ-sahmhmmﬁ—i]m-wwhiu.mlniagherw-namuinmm Claire warks peirmariy in largs
ﬂWHMtuwwdrghmnibmud“m-rh_.‘ ianal 1o the quist o thiat make & space home. She searches for
maments ta hold et in reflection and anticipation of loss of familiarity.

Carolyn Elis i 2 5th year ctuderd cenplatiag her Bachelar of Fine Arts at Queen's University. She .8 loontn based artist though kas maintained regidency in Kingsten
thraughout her padenged. Hler peactice = maindy based in oil gainting, but she daealy enjoys beaming and experimanting with scubpture s well s print making, sproficaly
menaprint. Caralen has sheays been Intenested m socesl issues, history and mythalogy, and the human expenence, be it parsseal or brcad, &t of which has been inspiration for hes art,
mnissn-hmnulummmmmmn:Hmuﬂ,hmd-xmmnpsufdmguumﬂmdhﬁqmﬂumﬂh

M;Hh-ismﬂmlamhnutidapmhh-dlmhrnmmi.ramu-ﬁ:uawmﬁqmdpﬁuIIihulommﬁm-uh-d
degacting the femaie body n & resstic way. Many of my works tis ingps e renai intifgs and the waps in which figures and fabrit 222 corweyed, | have Blways loved
fssntineg iymﬂdHnuhqumehmlhhm:mmﬂllMﬂq oy time with every aspect of the bady snd face and evesy fold of the fabsic.

HmaaﬁnlmmhmﬂmmﬂymInWImeMdﬂneanmd
Emm-mm.mu-ummnﬁgnundmmﬁmmmwh.mﬁwmmmmmmh
expaviene ravigating her quees immutm-gulmhhmmhmwﬂnmdmmmsuuumhﬁmmm
oot namatives that explorn the particolarities of inerganerstiemal exzenences.

Abby Gowland (b 2000, Courtice, Drtaria] 5 an imendisciphnary artise hused in MMM{Whmmdmnﬂnmlwk
unnemir.-.!hpbsur-duuﬂhi&mrInMH'un-_.mh!pingd!ﬂﬂ&hﬂﬁ“piﬂ]ﬂﬂhﬁuﬁmmm;mmm
mewwmmm:m“mimmMumﬂuﬁpuw.mummhmhmmpg
expleting themes of innorence, rawmty and truss.

mmaammmmmmmmsmhnhmmmmumummmu»dﬂ
immamammmmul,mumaq-'-.g.umv,nuhpwgﬁum-mwmmmmmﬁwuh
sheMhamhmdﬁ-nfwml-,Mnghmmmgnirqmmdnuﬂammﬂmhlwintmﬂ.
Thicughout Ber time at Queen's Lnwersity, the fs been secognized for her leadership by taking an mialtiple ceeative roles in the school communily, such 25 wab desgn reater and
mssketing coardinator. S has wivked haed tn mantain Dean's Henours List e the past three years and s Expecting bo receive i upon gradusing in Jung 2023, |n sddition o her
ammlﬁhmlumfhdainﬁ‘h&qmmfunmnﬁmui:mlﬂﬁuhpndunmm.

Febecca will contines using her work 1o peske 2 senge of s by Examining how ancestoria sools thapy ow unde i of se¥ She will inspie and captivate viewss seross the
warid, making her sn up-and-caming artistin the a1 workd mday.




mined madia 35 o the Geeate Toronto Avea, She i urvently working twasds completing her Bachelor’of fine
[Hanaurs) and is envolied in the nt Edueaicn program at Ciusen's Usiveisiy. She lizes prienasily in sculp and tends to work with 2 variety of mediums Her fores

dmun-.-rmtdwuhmsdaﬂmdmlqdqa.mhﬂmhmgtfﬂdmﬂmMMhhmhﬁ-ﬂwmhmwm
Imiﬂim-nsinn-uthgmuwhlimﬂmmml‘Mdpﬁmmﬁu-mmhhmnﬁmmmmn
rshuum{lmﬁ.Eheishrﬁmmmh-duﬂtmlml'-h-hpmﬂs&mﬂmhmm
nlmhl-qthmtwm.mmammm-numnamﬁmmmmaimuummw-mm,m.f-g
Mmimu.hmhmmmmnwmmm“ Ived and chanqed thrsiaghout time and she these bt e an work.
muwuuﬂ-mlmﬂmlu-&umwummmmm:mmﬂz
h“kﬁmmmﬂkmﬂlﬁqhﬁﬂM&Edlwlmillﬁjinhadhc_lglnmﬂdmmh:ﬂiﬂpﬁ!inﬂ
mgwmumwuww:mmmhm&mmmmmmmwmﬂm—mmhmmh-
ﬁnmb.mﬁanhum-wmnwmwa.m-mhummhﬁpm*Iuﬂ:mﬂuﬁuap-ummtﬂmnﬁ

Arshnoor Kaur commanty refamed 10 25 Ash, 54

hmmpesition.

mnmuh&—wnmmmuummwmmanu ke aibves kids, he warved to be 2 prolfessonal athlete oo
ﬂmmuimmnkualhmn-giﬂchllenplhm:ammmhmm.hwwiaamwﬁ-[ﬂ he lest
h-u!lqhillhmﬂﬁlﬁmnmﬂhhuﬂimMuﬂpdﬂ.nﬁmMimm.thﬂmmﬂuh
od atiempt finally made itinse hkmmmmm.tmmﬁwmmmjmignﬂ Chten's University, who would have thought?
mm;nwummhmﬂnuhmw mmwmuumam.mammmlmhzdu
Humwummdhmmm&mnpmm-—rﬂ& Diaep inside bis heart b stillwants i be & peofessional athiete, but becomag 3

casshl aisn and teacher seems like & dose semed,

Elise Masol (k. 2000 Torens, Onesse) & 2 wsual st hased in Kisgston, cernpleting b BFAH 2 Queen's University. She speciafizes i realism thicugh prinsmaking.
ming, e ol mmm-wmammww Wiorking primarily from e own phaingrapity, Eise takes inspiratien from past experiences thiough
epiction af the imconsequential This pats 2 focus on the litle Shings, Sech s graffti and Haily activitar, that are oftes deemed as osdinary o rarthing specal

Bailee McDermiott (0. 2007, Kitchenar, Ontai] s multidisciphmany artiet currently completing her BFAH and B ED dageses at Queen's Uniwersity, specalizing in
e, phatography, e found objerrs She loves resting werks that am

dpture. Bailee warks with an extansive variety of matirials and processes indeding: wire, piasticing, paper

v, colourhel, hemornus, and immersive, that sl acoess bnd connacsion for many diverse asenies. Her fvourite part of ceating art is the proces tself with 2 particuler fascinanon
child and smwing 1 35 3 woman. (e of the fist aniss m inggae her

‘esutul, detaled pictures and scents, which inspired her 12

 bovve for detail, craft, and colowr A (arge uaetof e inspiratien stems fram her gwn e experiences. & 3
uing_m&-ﬁ-hﬂn-dﬂmhﬂnuﬁmmnmdﬂmmhm

wk with the medum hersel,
b

Francescs Pasubie o an o painter fom Vesghan Ontaria currently completing - :
cmsfsteg om e "‘.“i“"Paiwhm“uh-ummu-.ﬁ:mm‘-mmm:qmwmm*“'m
fres compasitions. Her paintings follow themes of identity, famiy, and sefiection, integ wmém”& ol vague and peianal s bk

o Mrmmh“ -Wm'5'!:"*ﬁﬂvrﬂr-hﬂ::wM;d:;t-Mﬂuumm}-mpnfumﬂ.ah

"“fh"’“‘ﬂ'wﬁ"r“'m'*h'hmﬂhﬂ#mhnammmﬁa::nmm‘ﬁ;”hmmﬂ T

Sobale Quiams i s s i Torom, Ovtaric She i :

: ; reently stadying for her Bachelor of Fing Ars {Homours) nisvessity. Frimarily working i
:"‘”“‘*’"‘W-!"fN'MHHHWMdﬁmm.md;n:mmmmm|:m"“"“
le's wark has been exhibitediin Totonin and Kingsion at the Torons Dutdoor Art Fai ; Lot
_ At Fin, Josegh 1 Camiar

mtmhh%-ngmhmaﬂi“dhmmmmm wmmgm:ﬁmmmwmm;_ mi;_“ o

Lauren Russe s 3 figurative ol painter from Schombeng, Dntarin Sher hes .

T s heing raised in the Laurem is insai
el persanal relationships. She has exhehited i Kingston #t the Union Gallery and Wduhm%mu_ :;_nfnihmﬁﬁqmmmm e
nhauﬂb-mh;:x'qum'h s curmery finishing he Bacheiis of Fine Ars {Hanors) degree 2t Queess niversity. & Joedanian with Syrian racts, she cur
s, she rcludes sbects Satshe oaks i Shergh o iz, ocu s o deestanding s ko g st h-hhdmhgu
atwith detachment and 2 new understanding that tell Sovies o her indudad in e
{he cannecton betwsen bodies and the sath. e i I ey iy
Nmmﬁqﬁ; M,' -::hmm-mm 5.2 et dicciplinary anist, wha spesializes in il painting and prinomsking Her artmsrk i pamardy based on her dentty
. e parrsi ;‘""‘M;ﬁ““ﬂ:ﬂﬂ"‘fﬁMﬂhwlﬂkWhmnm.nmmmu
sentations F* &' artwork axhibited mw

et fatured in (1L (Quesn's Women i Leadership) magacine for the antist spatlight. il L N

Kripa Shaji = 2 Indan-boen Cinadian consemporary antist With  rasd aallecton spanaing i
bﬂlﬁlMﬂMdmmﬂlﬂmﬂmmmhmﬂi:mml m"‘“'m'm‘“m““fm'h

Alongsiche ber artistic pursets, Kriga #50 warks in graphic dusign, adverasing, and marks : ;
shwslnﬂir:hm;-lau!hn!nuduh::ﬂm?“mn;|wh?m? e T

Cumently, Kripd is e tratk t tompiete a Bachelor of Fine irt Hemeurs and Bachedor of Eucation, honing her art snd teacking abiities to inspiee the mext genesation of artists.




u-mEEIImﬂmiu-mmmﬁnﬂndmmm&Nﬁwm.QBMMngh
§and Bid degrees a1 Oween's University. Hes seactice eamings what baing Inetab mmmawﬂmmhnhmwmﬂmi
m:ﬂmﬂmkhuhﬁﬂiﬂihMEﬁWﬂlhmmrmhh Pekorming Ars.
mm::m:mmummmmiqunmumumumiumimunMsm
M-ﬁﬂlunlm.aﬂﬂmﬂﬁmmﬂmhmm hmuﬂmrﬂtﬁu&hmﬂm-iwmﬂﬂwwﬂd
i us.

H-Iuli—_pi:|In¢-Hlmdlnﬁuglumihenbunhzom,mdwu-hm_dhmdummmm
bpmmlﬁgﬂdmllﬂmaﬂﬁﬂm-ﬁumd grief, keeme, and the mansencs of tme. Dutdh fh-2entury gainkess inform the
Idi!hHMWMIMWWW!MMMH&MWMMHM*.
Hl“h-tmnmiﬂflhmn!!m'.Caﬂnghnmmﬁdmuhupmmdhﬁnﬁmﬂdmhmw
wralion from hmmwam"-%mmghmimwuﬁcmnﬂ pasfing towards syshesizing libeeany ard waual an Visual
nllht&mmm:&mhﬁhﬂnﬂﬂmrmmhhmmdhrmm
Sage von Nursell iz 30 artist bom Toonle, Ortavin, the |5 Cumently warking lowads 4 Bachslor of Fine Adts{ Honours) 1 Queen's Univessity in Kingsion, Orlanc. She works
earily weth Teties, Thimaugh hee work she explores thems of family, homa, comdart, and bebewsging using traditionsl crafting techriques fram her ancesiors in new and ceealive

B
Jay Wallage & 2007 Taromtn, Ordaric] is an artist that peimarily works in peintmaking and painting, His work axplos thi motias he has felt i his permnal experiencs.
nghe concept of metamor phasic 2t 2 process he plansed to enplore marqﬁtnﬂluhmﬂmﬁmmmha-t hee tafkits, many referandes i
i that he kas and adds them 1o hes wark 1 athievs an end gt simiilae to a collage Printrraking has allowed far many layer i inteac and include 2l the micematian in
shtle amd thoughtful demeansr. Heﬂummwmnmmnmﬁpﬁq-ﬁpmmmm.mmm-
smational Baccalaurase nd tock Higher Level A, Rier completing hes BFA 2t Queen', he plans ta explore the possibility of  carewr in the Fine A%,
Hﬂ!hmﬁhﬂaﬂtﬁ-mmm&ill graduate with a Bachelor of Fine Art Homaurs, minar in At History at Gusen's University in
13, whiesz she worked as Print Technicien Assistant
ditipnal prisitmaking media sah 3¢ inglio and monotype are her preferred matheds of
o as afashion aed rurmay model. The morks e porate images from her portiolin & bolh anstomal references and 2

uﬂnihindsniurmmdiwlﬁ-lmnuuhmihﬂmirndh
o the expen that tomentsl

eodars aluded 1 in her artwork. Michasla enyoys the repetiive rature of printmaling as it sows he b adjust the mati and manipulate ik in variou ways.
egtnuctDr for the Kingste Schood of Art. Hes work has bies exhibetzd in Jurspet Café, Window Ae Gallery,

chaila currerily Fves i Kingse, ON, where she works &  printmabeg
opla Press & Galery, and Union Gallery in Kingsion.
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Afterword|Prof. Rebecca Anweiler

“Thee: st sl thing we cam axperience i the mysterious. it i the sourte f all true ant and scienca”
-hlbert Einstein

Aieady o thest first pear they were an energetic and engaged dass mowed sagether
of yauny pesple plaaning lves invobi thrugs
e . ; neg educatios andier art. Fer fau
upemm.'lhghﬂ:ﬂH:mihﬂhmmlnhﬂmmmmwmmqmim rehu-d::':ﬂﬁgnh:‘:dmmm .
Y. ..ot both create and become a part of. i
year the warld tumed upside dewn and the diass of 73 wert heme rmptied wirried
s . : o fimssh ost the term in a pandmic i L
ur mm::mwmuuummamm big crowds. In the Fall we owe "_mwg?!.mm ':-Ifl'- s
Triedital ngmlnmﬂ!wnﬁ.lulwumlrmﬁmmcﬂnmnduhpaﬁ-ﬁimﬂdlhhlnsn:;n. i
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Rebecca Arweilir [sheithey|
Azt Professor
Fime Art {Visual Ant| Prigraen
Guees's University




rofessor | Qluctes

“Theit wise Bunlitias and nascent mysteries am just lovely, bul the £t that they're finally blozkieg in fills my heart with gummy bears and swizre stices”

Rebecca Anweiler
*50.good youl war iz frame it, and hang i on your fving reem walls. A rollercasster exhibition ride - it had ils ups and downs, but in the end it was 2 thedling experssace.”
Alejandre Arauz
*Finally, the el of the Yellom Brick Road and your discovery thil this ain't Karcias afer all and scarserows don't 12! Have wonderful carmses and fives, yall”
Sybvat Aziz

e wacy hesting, fioads, hugs, AND 2 global gandemic can't siow you down, | don't kngw what wi? These = so much lalent and dedication represenited in the 2023 cohod - e e
really going o miss you nest year at Drlare Hall, Good luck finding yous sw rags and sebwent for 3 change!”

Brian Hoad
mew you guys think, {that | think}, it's &l about warm and cood_but i 5 ool te THINK about warm asd cool ¥ou quys are super cool with amazing warm hearts -} Congrasdatians i
e incredible groug of anists tha the strm and congquered! | am henestly so prowd ef you*
Dan Hughes
1@ams 50 5irange to thisk hack to meeting you sl an Foom. And craries to recall the soulpbures you 3l made Amaringly crestive and resilient groug - it has been 2 pleasure to teach
you all Congratulations on yeer acoomplishments!”
Kathleen Sellers

“This wonderful group of students gave me soeething o look fonward 1o and defight in dwring a terrible time, Fm thrilled lo see them Roursh afflinet”
Margan Wedderipoon

Thank!| You

The L
graduating dnufmamuwbmu:hugﬂuipumm he s helped and sspported s along the way 1o this final exhibiien,
We wouid like to thank e penkessors, the technicians, the staf and of enurse all of our peers whi heve ingpised us with theie talen;.
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