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ENGL 100 Live Chat 2

Zoom Meeting Information

• Zoom Meetings are about 60 
minutes in length.

• Zoom Meetings are recorded.

• Recordings and PowerPoint 
presentations are posted on onQ 
(under “Activities” > “Zoom 
Meetings”).

• Participate in the discussion by 
using the “Chat” window or by 
raising your hand in “Reactions.”

• Your camera may be on or off.

The meeting will begin
at 11.00 a.m. ET

ENGL 100 Zoom Meetings

Writing Seminars Essay Debriefs Live Chats
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$ Hannah Moscovitch (1978-    )

• born in Ottawa to a family of 
progressive academics

• studied acting at the National 
Theatre School in Montreal, and 
then literature at U of T

• gained widespread acclaim at 
Toronto’s SummerWorks festival 
with her debut plays, including 
Essay (2005), which won an 
award for best new play

• her work is characterized by a 
blend of satire and dark humour, 
and often deals with challenging 
or controversial topics (436) 

The Elements of Drama

plot

conflict

character

setting

viewpoint

language

tone

modeNEW!

theme

organized narrative

tensions/oppositions

people/entities

when and/or where

who the narrator is

rhetorical devices

attitude of narrator

abstract concept

dramatic subgenre
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Plot

exposition dénouement

climax

ris
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g a
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n falling action

establishment of context conclusions and closure

highest point of tension

de
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s resolution of conflicts

Freytag’s
Pyramid

Pixie’s speech 
(2.612-30)

Pixie’s visit 
(1.1)

Jeffrey and 
Galbraith

(1.2-2.611)

Jeffrey and 
Galbraith 
(2.631-72)

Pixie’s grade 
(2.673)

conflict

types modes

external internal ostensible actual

character 
vs other

character 
vs self

(literal) (symbolic)

Pixie vs 
Jeffrey

student vs
TA

women vs 
men

conflict

who/what
in conflict

who/what
in conflict

desired
outcome

desired
outcome

actual outcome

scene with
conflict

Pixie JeffreyPixie vs Jeffrey

to write about
Farnese

to write about
someone else

Pixie writes about Farnese

external

character

types qualities modes

primary secondary flat round indirect direct

protagonist antagonist static dynamic (showing) (telling)

caricature stereotype access to 
thoughts, 
feelings

actions
(including 
dialogue)

narrative
description 

Jeffrey, Pixie, and
Professor Galbraith
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setting

types qualities

place time

atmosphere
(an intangible quality, mood, feeling, etc.

evoked by setting)

specified
(full 

information)

general
(some 

information)

unspecified
(no 

information)

dynamic
(setting 

changes)

static
(setting stays 

the same)

“A small office on campus”

nausea, disarray, stasis

viewpoint

subjective
(personal 

experience)

subjective-
objective

objective
(outside and 

detached)

1st-person
(“I”)

2nd-person
(“you”)

3rd-person
(“he”/”she”/”it”)

omniscient

(access to all 
characters)

limited-
omniscient

(access to some 
characters)

dramatic-
objective

(access to no 
characters)

Jeffrey, Pixie, and
Professor Galbraith

language
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syntax
(sentence-level 
considerations)

semantics
(word-level

considerations)

ellipses and
pauses tone

voice attitude moral outlook

viewpoint

personality emotion

language

Pixie Jeffrey, Galbraith
plaintive, bewildered

(on the defensive)
imperious, condescending

(on the offensive)
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mode

• a categorization of a play by its 
subgenre

• often revealed in aspects of the 
play’s performance about which 
audiences have conventional 
expectations (words, music, 
costumes, lighting, mise en 
scène, etc.)

• playwrights sometimes invert 
these expectations to explore 
different modes and the grey 
areas between them (D 8-10)

play mode(s)

& Shakespeare, 
Twelfth Night

• problem play
• tragicomedy

& Wilde, The 
Importance of 
Being Earnest

• comedy of 
manners

• farce

& St Bernard, 
Salome’s Clothes

• political 
allegory

& Moscovitch, 
Essay

• Juvenalian 
satire
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